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KABUL—BAMIYAN

Seminars and Exhibition:

A Position of dOCUMENTA (13)

Kabul, Bamiyan, 2012
7/6/2010-19/7/2012

This publication introduces the exhibition dOCUMENTA (13) in
Kabul as well as documents the preliminary seminars that were
held between 2010 and 2012. The four main positions around
which dOCUMENTA (13) is articulated—Siege, Hope, Retreat,

and Stage—correspond to four possible conditions in which
artists and thinkers find themselves acting in the present. These
positions are not comprehensive and acquire their significance
through their mutual interrelation and resonance. Kabul and
Bamiyan together constitute a crossroad of these conditions.
Here, simultaneously with the state of hope, artists frequently
experience the condition of being under siege, as well as that

of withdrawal and exposure. The Seminars described in the fol-
lowing pages, initiated by dOCUMENTA (13) and Goethe-Institut
Afghanistan, ran throughout spring and summer 2012, with a first
meeting in June 2010, and conclude with a related exhibition at
the Queen’s Palace and the surrounding Bagh-e Babur, organized
curatorially by dOCUMENTA (13) member of Core Agent Group
Andrea Viliani and artist Aman Mojadidi. As part of a constella-
tion of events, the seminars were held with a group of more than
twenty-five Afghan art students to foster discussions of key ques-
tions; they were led by international and Afghan participants. The
aim of both the seminars and the exhibition is to share artistic
practices with the local community and to present artistic prac-
tice through a participatory process of creation and learning.

Involving artists, art writers, and thinkers, the seminars were
organized in partnership with several Afghan public cultural institu-
tions active in different fields, such as visual arts, music, theater,
and film. In the seminar Art Histories in the Form of Notes, held in
February 2012, notions such as art, history, tradition, the contem-
porary, the experimental, life, and imagination were examined from
different points of view, taking the device of the written note to
represent a condition in which concepts, ideas, and memoranda
are jotted down in a provisional way, which underlines their poten-
tiality. Subsequent seminars focused on different, entangled areas
of artistic reflection and intervention:

— how to deal with language, translation, and mediation as hypo-
thetical switches between understanding and misunderstand-
ing, and as critical actions where truth is constantly negotiated
(seeing studies/translation as artistic practice, a new project
by the institute for incongruous translation, conceived by artist
Natascha Sadr Haghighian and writer Ashkan Sepahvand in
close collaboration with the National Gallery of Kabul; Creating
an Art Magazine: Testing the Grounds/Finding the Language,

a seminar centering on a collaboration between Mousse
Publishing, Milan, and the Pakistan-based magazine Sepida,
published in the 1980s and recently republished by The Killid
Group, Kabul).

— how to transcend geopolitical categories of inclusion and exclu-
sion; how to connect, in an age of frequent counter-diaspora
and advanced digital practices, to a broader discourse, keeping
in balance the criteria of belonging and change (Perspectives on
the Art of Today, hosted at the CCAA—Center for Contemporary
Arts Afghanistan).

— how to explore archives as a public site; how to connect archival
material to shared public memory; how to increase the circula-
tion of lesser-known histories, taking the archive as an operative
base (Archive Practicum, a seminar led by Mariam Ghani and
Ashok Sukumaran and Shaina Anand—CAMP and Pad.ma, at
Afghan Film); how photographs are archived, organized, and
their conservation; how to look at the relationship between
language and images, both in still and moving images; how
digital images are captured, manipulated, stored, and mediated
(Photographic Information, a seminar led by Masood Kamandy
at the Faculty of Fine Arts, Kabul University).

— how simple material taken from the everyday environment, or
the body, can enlighten an approach that provides an unex-
pected space of radical freedom, increasing states of emancipa-
tion and empowerment and exploring notions of transformation
and embodiment; how to reconnect the contemporary with

the traditional in ways that challenge old dichotomies, notions
of durability and the “handmade” and that emphasize topical
meanings found in traditional materials and objects; how
theatrical or choreographic practices reveal the personal as
well as the political; how theatrical aesthetics are intertwined
with historical moments; how the actor’s biography is linked to
theater history but also to history more generally; how to create
an artwork that is based on revealing the hidden but shared
history of a community; how to deal with limits; how to create a
monumental, visionary experience from almost nothing (Acts,
Gestures, Things and Processes: Material and Performance, a
multiple seminar led by artist and filmmaker Barmak Akram, art-
ist and choreographer Jérébme Bel, and artists Lara Favaretto and
Adrian Villar Rojas, held at the Bagh-e Babur, Institut Frangais
d’Afghanistan, in Istalif, at the National Theatre, and the Faculty
of Fine Arts, Kabul University).

In parallel, two seminars were held in Bamiyan. What Dust Will Rise?
led by Michael Rakowitz in a cave on the mountainside where the
Bamiyan Buddhas once stood, works in an imaginative way to re-
cuperate fading stone-carving skills and restore a possible heritage
for the future. Re-reading Shahnameh by Khadim Ali re-enacts the
traditional practices of storytelling and miniature painting to con-
nect different generations, and to understand how our past was
told for centuries and became our present.

Stemming from these seminars, the exhibition in Kabul comprises
works mainly produced in Afghanistan, engaging the audience in
a dialogue full of correspondences—between siege and diaspora,
collapse and recovery, memory and fantasy, past and future—

as well mutual evocations of the history of two cities, Kabul and
Kassel, both of which have witnessed destruction through war and
the need for physical reconstruction and mental retrieval, becom-
ing stages where our present is represented (as in the works by
Tacita Dean and Goshka Macuga) or transcended (as in the two
tree sculptures of Giuseppe Penone installed in Kassel's Karlsaue
park and in Kabul's Bagh-e Babur). Evoking a condition where

conflict and peace co-exist (as in Zalmai's photographs and Francis
Alys’ paintings and his new film) and forms of worldly imagination
explore commitment, matter, things, embodiment, and active life,
dOCUMENTA (13) locates artistic research at a precarious and at
the same time engaging point—one of poetic exploration and
adventurous concentration, insightful motivation, and meditative
ambition.

Myths, speculation, rumors, and facts can overlap. Prototypes for
the future and symbols of the past, plans and failures, can coexist,
in a “selective, associative way,” as in Ghani's own video, which
turns Dar ul-Aman, the royal palace destroyed in Kabul during the
recent thirty years of civil war in Afghanistan, to the Fridericianum
in Kassel, bombed in 1941 and 1943. Other projects, such as that
developed by Mexican artist Mario Garcia Torres, for example,
should be viewed in this light. Garcia Torres has reactivated the
One Hotel, an initiative developed in Kabul from 1971 to 1977 by Ital-
ian artist Alighiero Boetti, who moved to Afghanistan to reinvent his
own identity as artist and his own notion of art by running a hotel
called One Hotel on Shar-e Naw with Gholam Dastaghir, but prob-
ably never conceived of opening a hotel as an artwork. Nor does
Garcia Torres—restoring and reactivating these abandoned and
forgotten premises, planting roses and offering tea to guests in the
garden—create what we would usually call an artwork; it is more an
imaginary space-time continuum—partly real, partly fictional—to
be experienced and shared; an occasion to reposition our agency
through a perception of art. This blurred, narrative approach to
what art is allows conventional distinctions between guest and
host, or now and then, to soften, echoing the welcoming multi-
verse of artistic gestures that is at the heart of AOCUMENTA (13)

in Afghanistan. AV
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SEMINARS
AND LECTURES
IN KABUL

7/6/2010
On documenta and Its History
Timur Shah Mausoleum

Public lecture by Carolyn Christov-
Bakargiev, followed by presentations
by Michael Taussig, Francis Alys, and
Mario Garcia Torres

5/2-8/2/2012

The launch of the lecture series and semi-
nars in 2012 is accompanied by a public
reception organized by artist Goshka
Macuga on February 5, 2012, at the Bagh-e
Babur, where members from Afghan civil
society informally meet and talk. Photo-
graphs are taken to produce the tapestry
that the artist exhibits in the Fridericianum
in Kassel for dOCUMENTA (13). Students
participating in the seminars (first group):
Abdul Momen Hamidy, Abul Qasem
Foushanji, Ahmad Wali Akbar, Amin, Arzoo
Waseeq, Asadullah Bromand, Ayaatullah
Ahmady, Farzana Maani, Ghulam Reza, Gull
Bida, Jahan Ara, Karima Hasanzada, Liza
Hasanzadah, Mariam Nabilkamal, Mehdi
Amini, Mohammad Ameen, Mohammad
Juma, Mohd Reza, Mohammad Tamim
Sahebzada, Mehdi Hassanzadeh, Ali
Aklagi, Mohsen Wahidi, Nabila Horakhsh,
Najibullah, Sayed Dawood, Shahla Rashidi,
Shamsia Ommalbanin Hassani, Tamanna
Barekzai, Yalda Noori, Zahra Mohabatzada,
and Zainab Haidary.

Art Histories in the Form of Notes

Held at Queen’s Palace and Pavilion at
the Bagh-e Babur, Faculty of Fine Arts,
Kabul University, One Hotel

5/2/2012

Public lectures Art, Imagination, Experi-
ment, Life (Christoph Menke) and The Art
of Goshka Macuga (Carolyn Christov-
Bakargiev), followed by a seminar led by
Christoph Menke

6/2/2012

Public lecture Interpreting Art: Keys and

Positions (Carolyn Christov-Bakargiev), fol-

lowed by a seminar led by Goshka Macuga

7/2/2012

Public lecture The Introduction of
Western Styles of Art in Afghanistan
from the Late Nineteenth to the

Early Twentieth Century and Their
Impact (Hameed Naweed), followed by
a seminar led by Hameed Naweed

8/2/2012

Public lecture When Is It Art? When

It Makes the Heart Grow (Chus
Martinez), followed by a seminar led by
Chus Martinez and Mario Garcia Torres
and a visit to the former One Hotel of
Alighiero Boetti

11/2-18/2/2012

Creating an Art Magazine: Testing the
Grounds/Finding the Language

Held at ACKU—Afghan Centre at Kabul
University, CCAA—Center for Contempo-
rary Arts Afghanistan, and The Killid Group

Seminars with Mousse magazine staff
(Edoardo Bonaspetti, Stefano Cernuschi,
Francesco Valtolina), dAOCUMENTA (13)
Agent Leeza Ahmadly, artist Jeanno Gaussi,
dOCUMENTA (13) member of Core Agent
Group Raimundas Malasauskas, artist
Aman Mojadidi, artist Rahraw Omarzad,
and The Killid Group

This seminar revolves around the collec-
tive effort of making an art magazine in
Kabul, aiming to understand the words
and the materials that could be part of its
content. Seeking the active involvement
of local students, this editorial initiative is
conceived as multi-platform: as printed
monthly bulletins, as a blog where it

is possible to find selected and edited
information on dOCUMENTA (13) activities
in Afghanistan, and as a final magazine
prototype, which incorporates the previ-
ous bulletins and also documents the
exhibition in Kabul.

19/2-26/2/2012
Perspectives on the Art of Today

Held at CCAA—Center of Contemporary
Arts Afghanistan, and Faculty of Fine Arts,
Kabul University

Seminars led by Leeza Ahmady, Aman
Mojadidi, and Andrea Viliani

These seminars focus on reasons for and
means of connectivity, on the conditions
for contemporary culture in relation to
the nature of space and time, linking
Afghanistan and the world at large today,
through the lens of dOCUMENTA (13).
During the seminars, various art practices
are presented that feature contempo-
rary art discourse beyond the logic of
geopolitics by screening a large variety
of materials.

1/4-10/4/2012

seeing studies/translation as artistic
practice

Held at the National Gallery (including vis-
its to the National Museum of Afghanistan
and AKTC—Aga Khan Trust for Culture)
Seminar led by Natascha Sadr Haghighian
and Ashkan Sepahvand (for the institute
for incongruous translation)

What happens when we want to translate
an image into an object, or a miniature
painting into a sound, or an event from

a long time ago into the now? Sadr

Haghighian and Sepahvand look at transla-

tion—radical, incongruous, disharmonious
translations—as a way of relating different

languages, concrete ones such as images,

sounds, words, but also abstract notions
such as history and the contemporary,
tradition, heritage, modernity, and their
representations. Images are not words,
sounds are not objects, tradition is not
memory. This seminar refers to seeing
studies, a bilingual Farsi/English publica-

tion produced by dOCUMENTA (13) in 2011.

The book is an artistic research project
departing from the translation of a school-
book published by the Iranian Ministry of
Education and used to teach the subject
of art in public middle schools.

The seminar is concluded by the group
exhibition “incongruous translation—see-
ing studies seminar: presentation” held
at the National Gallery of Kabul and

conceived by Sadr Haghighian and

Sepahvand with the participating students.

The exhibition, which opens on June 21,
2012, and runs in parallel with the exhibi-
tion at the Bagh-e Babur and Queen’s
Palace, will be documented by one of

the monthly bulletins published in the
context of AOCUMENTA (13) in Afghani-
stan by Mousse Publishing, Milan, and the
Pakistan-based magazine Sepida, recently
republished by The Killid Group, Kabul.

11/4-14/4/2012
Archive Practicum
Held at Afghan Film, Kabul

Seminar led by artist Mariam Ghani with
Ashok Sukumaran and Shaina Anand
(CAMP and Pad.ma)

The seminar is situated within the theoreti-
cal context of open-source media-archive
initiatives represented by Pad.ma and

the historical context of the Afghan Film
archive, which includes thousands of reels
of film that cover much of Afghanistan’s
twentieth-century history. The seminar
leaders work with the Afghan Film archive
team to choose and digitize selected reels
from the archive, primarily from the rich
stock of documentary and newsreel shorts,
and to organize both newly and previously
digitized files within the open-source data-
base architecture developed by Pad.ma.
The seminar then opens up to include addi-
tional Afghan Film staffers and participating
students from the dOCUMENTA (13) stu-
dent group with interesting insights into or
perspectives on the archival footage. This
group is trained in and begins the open-
ended process of annotating digitized foot-
age with information that gives it a richer
context and meaning, including subtitles,
production notes, personal reminiscences
or responses, and standardized tags that
can help people find particular films or clips
in online databases.

15/4-21/4/2012
and various dates—June 2012

Acts, Gestures, Things, and Processes:
Material and Performance

Held at the Bagh-e Babur, Institut Frangais
d’Afghanistan, in Istalif, at the National
Theatre, and the Faculty of Fine Arts,
Kabul University

Seminars and public lectures by artists
Barmak Akram, Jérébme Bel, Lara Favaretto,
Giuseppe Penone, and Adrian Villar Rojas

The seminars focus on performance

and sculptural materials taken from the
everyday environment and refer also to
recent performance-based practice in
post-traumatic contexts. The first seminar
is conceived as a collective improvisation,
driven by the artist and filmmaker Barmak
Akram, who for the first time is work-

ing with ceramics, exploring notions of
transformation and embodiment. Addition-
ally, artist and choreographer Jérome Bel
works with actors in Kabul starting, as a
reference point, from his piece made in
2004 for a ballerina of the Paris Opera,
called Véronique Doisneau, linking the per-
sonal and the historical, the theatrical and
the political, the role of the dancer and the
one of the spectator. Artists Lara Favaretto
and Adrian Villar Rojas share the concep-
tion and production process of their works
with the participants in their seminars,
transforming them into a material and a
component of the work itself. Giuseppe
Penone presents his own intervention in
the Bagh-e Babur and refers to his parallel
intervention in Kassel's Karlsaue park.

12/5-17/5/2012
Photographic Information

Held at the Faculty of Fine Arts, Kabul
University

Seminar led by artist Masood Kamandy

The seminar is a reprise of and follow-up to
a previous seminar on analog photography
held by the artist at the Faculty of Fine Arts
in 2005. Kamandy approaches the seminar
with a self-inquiry and an analytic rather
than technical lens, utilizing institutions

in Kabul such as the National Archives to
address issues of image production and
appropriation.
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SEMINARS
IN BAMIYAN

Bamiyan Valley

1/5-7/5/2012
What Dust Will Rise?

Archaeological area and UNESCO/MolC
Training Centre in Bamiyan

Open-call seminar led by artist Michael
Rakowitz, co-organized by Bert Praxenthaler
with the participation of Abbas Allah Dad

This seminar focuses on re-enacting the old
tradition of stone carving, using the stone of
the Bamiyan area as well as lime tuff stone
from Dragon Valley nearby and Band-e
Amir. The title is derived from a proverb on
cooperation, What dust will rise from one
horseman? / $3ji o s .

The seminar takes place in the archaeologi-
cal area of Bamiyan, inside a large upper
‘cave” close to one of the two niches on
the Bamiyan cliff where the renowned

giant Bamiyan Buddha sculptures stood for
centuries. The final results of the seminar
are presented in the dOCUMENTA (13) exhi-
bition in Kabul, together with a small stone
book carved by the artist himself.

T SR

12/6-19/6/2012

Re-reading Shahnameh

UNESCO/MolC Training Centre in Bamiyan
Closed seminar led by artist Khadim Al

The seminar reflects on the vanished
culture of storytelling of Shahnameh. In
Khadim Ali's words: “The Shahnameh's
sweeping epic tells of kings, kingdoms
and demons, darkness and light. The epic
poem was written in the court of Sultan
Mehmood Gaznavi in the province of
Ghazni in Afghanistan around A.D. 1010
by the poet Hakim Abol-Qasem Ferdowsi.
The Shahnameh is the unifying cultural
narrative of Central Asia and Afghanistan
and crosses ethnic and religious bound-
aries. . .. The illustrations were my first
lessons in art history and beginnings as
an artist. | want to conduct a seminar

in the schools to revive the lost culture

of storytelling.”
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Lida Abdul

b. 1973 in Kabul
lives in Los Angeles and Kabul

Lida Abdul's poetic videos and perfor-
mances fuse Western concepts with
aesthetic traditions from Islam, Buddhism,
and Hinduism that have influenced Afghan
art and culture. Architectural mutations
and human destruction are central motifs
in many of her films, meditations on the
aftermath of war and the current condition
of her home country, Afghanistan.

What We Saw upon Awakening (2006)
presents a group of men pulling on long
white ropes tied to the remnants of a
house destroyed by a recent bombing
near Kabul. They then bury a stone from
the building—a ritualistic gesture as-
sociated in Islam with resurrection. Often
working with groups of people, Abdul al-
lows the narratives of her videos to evolve
naturally, as in In Transit (2008), where
Afghan children innocently play on the
skeleton of a Russian plane.

Filmed by a lake near Kabul, What We
Have Overlooked (2011) deals with the
contrast between the promises of nation-
alistic ideology and its ultimate futility. A
man holds up a flagpole as he wades into

the lake. Every now and then, he loses his
balance and becomes submerged. Work-
ing with images of proximity and distance,
shifting between feelings of pride and
anxiety, Abdul examines the relationship
between the individual and the abstract
symbols of a nation, the question of iden-
tity and the rituals that this relationship
demands. ES

What We Have Overlooked, 2011
2-channel video installation, 16mm film
transferred to Blu-ray

3.44 min.
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Barmak Akram

b. 1966 in Kabul
lives in Kabul and Paris

The artist, film director, screenwriter, and
composer of the music for one of the
most renowned Afghan films of the past
decade, Kabuli Kid (2008), and author of
various documentaries, Barmak Akram
combines different media in his practice.
In what he calls his “phytomorphistic”
works, he reacts to the way in which the
human persona is systematically deper-
sonalized, disempowered, and exploited in
the mass media. Cutting carefully by hand
hundreds of advertisements and magazine
covers, he transforms faces, arms, legs,
eyes, ears, lips, into leaves, trees, fruits,
clouds, waves. Presented on a table, a
selection of these cuttings is accompanied
by a new short film. Ka Ka Ko (2012), which
was shot midway between the provinces
of Kabul and Bamiyan, where the artist
came upon a human figure sculpted
naturally by rains and winds on a rocky cliff.
In the video, Akram focuses on the casual
passerby who encounters this anthropo-
morphic apparition projected onto a slab
of local stone. Reversing the fate of the
giant sculptures of the Bamiyan Buddhas,

it maintains an ambiguous consistency.
Several works in ceramic are also displayed
randomly in the exhibition, as the result of
a seminar conducted in Kabul by the artist
while completing his multiform project. AV

Ka Ka Ko, 2012
Video projection on stone
10 min., loop
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Khadim Ali

b. 1978 in Quetta (Pakistan)
lives in Sydney and Bamiyan

Having grown up in Pakistan as a refugee,
Afghan artist Khadim Ali was trained in
classical miniature painting at the National
College of Arts in Lahore and in mural
painting and calligraphy in Teheran. His
family came from Bamiyan (Hazarajat
region) where in 2001 the colossal sixth-
century Buddha statues were destroyed.

As the unifying cultural narrative of Cen-
tral Asia, the Shahnameh (Book of Kings)
was read to Ali by his grandfather, and its
illustrations were his first lessons in art.
Its hero Rostam is a mighty warrior who
upholds honor through glorious deeds. In
Ali's series of delicate, gilded miniatures in
the style of Indian Mogul painting, begun
in 2007, he explores and updates the
poem; Rostam turns into a horned demon,
with a long beard.

Ali's project for dOCUMENTA (13) is
in two parts. In Kassel, four miniature

e
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paintings further explore the mythic tales
of the Shahnameh in a contemporary
context. The second part is a seminar for
children, conceived as a prototype for an
art school, that takes place in Bamiyan
during summer 2012. It focuses on the
lost culture of storytelling through the
Shahnameh. ES/AV

The Haunted Lotus, 2011-12 (detail)
Gouache, ink, and gold leaf on wasli paper
70 x 54 cm
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Francis Alys

b. 1959 in Antwerp (Belgium)
lives in Mexico City

Francis Alys began to make art in 1990

by walking the streets of Mexico City,
documenting everyday life through slide
projections, videos, and postcards and by
turning his observations into performative
interventions that are as simple as they are
poetic. The act of walking is also the cen-
tral motif in many of his drawings, laconic
paintings, and animated films.

Produced in Afghanistan for dOCU-
MENTA (13), Alys’ film REEL-UNREEL (2011)
derives from his interest in children’s
street games, such as the art of rolling a
wheel with a stick, which he witnessed in
Bamiyan and Kabul. The title alludes to the
real/unreal image of Afghanistan conveyed
by the media in the West: how the Afghan
way of life, along with its people, has
gradually been dehumanized and, after
decades of war, turned into a Western
fiction. Yet “real” turns into “reel,” since the

object being rolled around the undulating
streets of Kabul's old town is a reel of film.
Alys’ films are often accompanied
by postcard-size studies on paper and
canvas, which in this work mirrors the
tradition of war artists, drawing on his sev-
eral journeys to enchanted, mountainous
areas of Afghanistan that are at the same
time war zones. His intention is to explore
how wartime conditions may alter artists’
perceptions and output. ES/AV

REEL-UNREEL, 201

Video, color, stereo sound, 16:9

c.20 min.

In collaboration with Julien Devaux and
Ajmal Maiwandi

17 > N°26

Jérome Bel

b.1964 in Paris
lives in Paris

Jéréme Bel is interested in what stands
beyond representation. In his choreog-
raphies, the rules of dance and theater
are treated like the syntax of a language.
Danced and spoken by professional as well
as by amateur performers, they can be
seen as statements in favor of the democ-
ratization of dance.

In Kassel, Bel presents the performance
Disabled Theatre and a cinematic version
of the piece, 2 Dances (both 2012), working
with the mentally disabled actors of the
Theatre HORA, based in Zurich. Mental
disability is generally thought of in terms of
complete otherness to the condition of the
intellectually keen public of contemporary
art. Bel chooses to bring this handicap to
the attention of this audience, opening up a
space where disability is not expelled from
visual and discursive practices or hidden
behind the screen of political correctness.

In parallel, Bel has developed a seminar
in Kabul based on a piece he made in
2004 for Véronique Doisneau, a bal-
lerina of the Paris Opera. Unfolding “how
theatrical and choreographic practices
reveal the personal but also the political,
how theatrical aesthetics are intertwined
with historical moments, how the actor’s
biography is linked to theater history but
also History alone,” Bel questions his own
aesthetic in relation to the knowledge and
the reality of the actors, while exploring
problematic notions such as Eurocentrism,
inter-culturalism, and cultural globalization.
In the exhibition, a new short film is pre-
sented, shot by the artist on the last day
of his seminar in the theater of the former
Russian Cultural Center in Kabul. CV/AV

Cédric Andrieux, 2009
Performance, Teatro Comunale di Ferrara,
Italy, 2010
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Andrea Biittner

b. 1972 in Stuttgart (Germany)
lives in London and Frankfurt/Main

At the core of Andrea Buttner’s work is
the practice of printmaking. It is her very
specific understanding of this language
of producing image, color, and above all
surface that allows her to explore other
media as well, such as photography,
surfaces covered by cloth, glass works,
and even moss.

Buttner is preoccupied with the ques-
tion, what is it that renders human life
superfluous or desensitizes people to its
value? She attempts to address this ques-
tion through her interest in the simplicity
of gesture and of language, which, in art
as in life, provides a way to look attentively
at things, enhancing methods of seeing
the familiar and therefore helping us to get
closer to the unfamiliar. An examination of
these elements allows BUttner to conceive

of a multifaceted critique of modernity,
based on its notions of expansionism and
capital, its bureaucratic rationality, and its
obliviousness to the immaterial properties
of humans, animals, and plants.

In Kabul, Buttner presents a selection
from a new series of twenty woodcuts,
titled Kabul Portfolio (2012). The set is con-
ceived as an index of the fields in which
the artist is currently working: “donkeys,
tents, circuses, art and shame, notions of
poverty, community, Fallenlassen (letting
fall), moss and sensuality, the images in
Immanuel Kant's Critique of Judgment.”
CM/AV

A stone Schwitters painted in the Lake District,
2005

Woodcut on paper

95x140 cm

19 > N°48

Tacita Dean

b. 1965 in Canterbury (England)
lives in Berlin

Though also working in mediums such as
drawing and photography, Tacita Dean
gained recognition for her unique use of
film. Her hauntingly beautiful 16mm films are
painterly studies in time, place, and history.
Dean’s two projects for dOCU-
MENTA (13), connecting Kassel and Kabul
and shown in both cities, are concerned
with the histories and visibility of spaces
destroyed, inaccessible, or hidden, linked
with personal experience. ¢/o Jolyon (2012)
consists of 100 found postcards of prewar
Kassel, which the artist has painted over
with contemporary views of the same sites
and mailed to Kabul's Jolyon Leslie, former
CEO of the Aga Khan Trust for Culture,
whose name Jolyon has a significance for
Dean. On show in a former tax office in
Kassel is a blackboard-drawing project en-
titled Fatigues (2012). Dean commissioned
a “blind” film in Afghanistan, inviting an
Afghan cameraman to film in various Kabul

locations. In the end, Dean was unable

to use the footage, which was irredeem-
ably flawed, but she took several ideas for
drawings from the sequences, such as
the motif of the flash flood and the annual
rise of the Kabul River’'s waters, caused by
melting snow. ES/AV

c/o Jolyon, 2012
Gouache on found postcard
8.9x13.9cm




20 > N°61

Lara Favaretto

b. 1973 in Treviso (Italy)
lives in Turin

Lara Favaretto’s installations, videos,
sculptures, drawings, actions, and
archive-based projects analyze our belief
systems. Recuperating a wide range

of social, philosophical, narrative, and
folkloristic references, she turns them into
political and aesthetic alternatives and
forms of resistance.

For dOCUMENTA (13), the parallels
between Kassel and Kabul are underlined
through the two-part project Momentary
Monument IV (2012). In Kassel, metallic
material recuperated from landfill and
recycling centers is violently unloaded
onto a disused square. She then retrieves
several objects from the pile and places in
the empty spaces elements made out of
rough cement. The removed findings are
installed within a context that conveys the
key concepts of museum display: value
and conservation.

In Kabul, Favaretto drafts another mo-
mentary “portrait” through researching the
stories that constitute the city’s cultural,
historical, and social layers. The result is
a frail and surreal image, a paradoxical

approach to reality. After researching the
history of Kabul through written texts and
oral stories, she identified areas of the city
that might highlight a common ground,
but had perhaps disappeared from collec-
tive awareness. There, she conducted soil-
core extractions that make tangible, like
an archaeological find, the city’s collective
memory and self-perception. The cylindri-
cal extractions are installed parallel to one
another in the Bagh-e Babur. AV

Photograph for Momentary Monument IV
(Kabul), 2012

21 > N°64
> N°75
> N°169

Abul Qasem
Foushanji

b. 1987 in Herat (Afghanistan)
lives in Kabul

Zainab Haidary

b. 1990 in Kabul
lives in Kabul

Mohsen Taasha

b. 1991 in Kabul
lives in Kabul

The three artists presented here
participated in Seminars organized by
dOCUMENTA (13) in Kabul in spring 2012.
They share an approach to contemporary
art practices, as they attempt to express
the dynamics of inner and outer experi-
ences of being in contemporary society.
Traditionally trained in artistic practices
such as miniature and easel painting, they
develop modes of indirect speech through

their spatial and acoustic works. Abul
Qasem Foushaniji, having briefly studied
realist painting while living in Iran, later
discovered music and subsequently views
his mixed-media work through the lens of
psychedelic heavy metal, creating works
that evoke and explore the darker sides of
human nature. Foushaniji presents a sound
piece that will be randomly played into the
space as a means of turning an otherwise
ordered interior environment into one that
mimics the chaotic urban drum of a world
outside the four walls. In her paintings

and photographs, Zainab Haidary, in her
third year at the Faculty of Fine Arts, Kabul
University, analyzes the shifting relation be-
tween conflict and rescue, bringing inner
emotions into “motion” through an often
intimate point of view on everyday reality.
Haidary presents a work that reinterprets
poetic narratives into visual torrents of
shapes and colors as a means towards
visualizing the otherwise inexplicable inner
emotions evoked through poetry of the
region. Mohsen Taasha, also a gradu-

ate of the Faculty of Fine Arts in Kabul,
reinterprets the tradition of miniature
painting with an almost natural surrealistic
approach, seeing it as the only place in a
natural and artificial world that does not
provide the answers being sought, where
one can reach an understanding of self.
Ultimately, by focusing a distinct approach
to contemporary artistic production on the

understanding of human nature and the
almost esoteric mysteries and contradic-
tions inherent within it, Taasha echoes the
timeless search for answers by mystics not
only in Afghanistan but around the world.
AM/AV

From left to right:

Abul Qasem Foushaniji, Melting Words, 2011
Zainab Haidary, Untitled, 2010

Mohsen Taasha, Untitled, 2012




22 > N°69

Mario Garcia
Torres

b. 1975 in Monclova (Mexico)
lives in Mexico City

Mario Garcia Torres investigates the blind
spots in recent art history. By reactivating
lost threads associated with other artists,
he opens up spaces for reflection about
the nature of art and its relation to life.
Ever since he came across Alighiero
Boetti's One Hotel, which the Italian art-
ist ran in Kabul between 1971 and 1977,
Garcia Torres has repeatedly returned to
this place. It was here that, in 1971, Boetti

conceived his first Mappa, an embroidered

world map that was meant to become
his contribution to documenta 5 but was

replaced by another work. More than thirty

years later, after the Soviet occupation,
Boetti's death, the Taliban regime, and
the U.S. invasion, suspecting that One
Hotel had disappeared, Garcia Torres
wrote a series of fictional faxes in which

he informed the deceased artist about an

imaginary journey to Kabul, during which
he went in search of the building. The

actual quest, via archives and the Internet,
continued over four years and gave birth
in 2010 to an audio-visual essay. That year,
Garcia Torres finally visited the building
that once housed One Hotel, which he
has since temporarily taken over, making
repairs, welcoming guests, and hosting a
rock concert, seminars, and meetings. In
Kassel, Garcia Torres exhibits his One Hotel
works and finally brings Mappa (1971) to
the Fridericianum. ES/AV

Tea, 1391
Video projection, sound
57 min.

* (Iranian calendar)

23 > N°71

Jeanno Gaussi

b. 1973 in Kabul
lives in Berlin and Kabul

Jeanno Gaussi's films, videos, photo-
graphs, and installations explore undefined
spaces and times, embodying the dynam-
ics of the diaspora, both personal and so-
cial. Brought up in Kabul, Delhi, and Berlin,
Gaussi attempts to reconstitute a possible
identity made up of multiple fragments
and colliding memories.

Gaussi presents two projects in Kassel
and Kabul. In Family Stories (2011-12), she
asked Kabul-based painter Ustad Sharif
Amin, whom she met in 2008 during her
first trip back to Afghanistan since 1978,
to re-create a number of her family
photographs in an attempt to reconstruct
her disjointed background. A counterpart
to this work, Peraan-e-Tombaan (Pant and
Shirt) (2012) is a video installation where a
group of dancers appear to be dressed in
traditional Afghan men'’s clothing, a com-
bination of loose pants and a wide, knee-
length shirt with an embroidered yoke. The
costumes are in fact stitched from fabric
used for military and police uniforms,

and the embroidered pattern is made

up of a combination of military insignias.
Confronting past (represented by the folk
dance attan, now considered Afghanistan’s
national dance) and present (symbolized
by the fabric and insignias, which reflects
the massive change in Kabul's urban
landscape and social behavior, militarized
by security rules and the scars of war),
Gaussi again faces her own blurred under-
standing of a reality that escapes her, but
with which she nevertheless attempts to
connect. AV

Peraan-e-Tombaan (Pant and Shirt), 2012
Performance-based video installation
Traditional Afghan men's clothing with military-
insignia pattern




24 > N°72

Mariam Ghani

b. 1978 in New York
lives in Brooklyn and Kabul

Mariam Ghani's often collaborative work
encompassing videos, photographs,
installations, publications, performances,
and conversations investigates the border
zones where disparate phenomena
intersect, from post-conflict interventions
to immigration laws to the increasingly
fine line between natural and constructed
landscapes.

A Brief History of Collapses (2011-12)
portrays two buildings that, though
constructed in different centuries and
on different continents, share significant
parallels not only in their architectural style
but also in their symbolic roles within their
historical and contemporary contexts:
landmarks for modernity and enlighten-
ment when built, they became monu-
ments to the fall of civilization through
the destruction of war and revolt. While
the Fridericianum in Kassel is now a

-
b
L

symbol for postwar recovery through the
reintroduction of avant-garde culture,

the Dar ul Aman Palace in Kabul is still a
ruin. Ghani's two-channel video installa-
tion stages parallel journeys through their
interiors. In long, carefully choreographed
tracking shots, a person seems to flee from
the camera, escaping the frame of image
or architecture. The subtle staging of ob-
jects refers to former uses of the buildings,
while a voice-over narration loops from
place to place, interweaving historical fact
with myth and speculation and creating a
dialogue between the films. ES

Film still from A Brief History of Collapses,
2011-12

2-channel HD-video installation, color, sound
24 min.

25 > N°91

Masood
Kamandy

b. 1981 in Fort Collins (Colorado)
lives in Los Angeles

Masood Kamandy is an interdisciplinary
artist working in photography, computer
programming, and video. His work began
as a documentary exploration of his family
history in Afghanistan and has evolved into
an examination of post-processing video
and photography.

In series such as Kabul Diary (2002-05),
Ariana Graveyard (2002), My Grandfather's
Factory (2002), Kabul Zoo (2004), and
Kabul Bodybuilders (2004), the photo-
graphs he takes—often of sites in Kabul,
from where his family comes—function
as a diary, capturing the daily life of the
place as well as his own relation to it. In
2005, Kamandy helped raise funds to
build a darkroom and teach photography
to the students of the Kabul University’s
Faculty of Fine Arts, and subsequently

curated at the Visual Arts Gallery (the
School of Visual Arts) in New York a group
show of some of their work entitled “First
Light: Teaching Photography in Kabul” For
dOCUMENTA (13), Kamandy has organized
a second seminar, titled “Photographic
Information,” examining the status of
photography in the digital age, as well as
involving the use of digital photography,
programming, and the appropriation

of archival images. Kamandy also pres-
ents a new series of photographs and

a project specifically conceived for the
dOCUMENTA (13) website. AV

Botanical, 2012
Pigment print
111.8 x 167.6 cm




26 > N°93

William
Kentridge

b. 1955 in Johannesburg
lives in Johannesburg

Since the late 1970s, William Kentridge
has developed an outstanding oeuvre
that is rooted in avant-garde theater and
the politically engaged art forms of the
early twentieth century. Growing up in
Johannesburg during the apartheid regime
and witnessing its collapse in 1994, he
has been strongly informed by the social
realities of South Africa, but his observa-
tions serve as allegories for the human
condition and the world at large.
Kentridge became known through
his Drawings for Projection (1989-2003),
nine animated films based on charcoal
sketches. For Kentridge, charcoal drawing
reflects the world as process rather than
fixed fact. In his animations, the visible
traces of constant erasure and redrawing
depict a fractured, unfinished history. The

opposing alter egos in these films, the
entrepreneur/capitalist Soho Eckstein and
the poet/lover Felix Teitelbaum, interact
during the rise and fall of Johannesburg, a
city penetrated by mines and marked by
decades of suppression and violence.
Constantly questioning his own
position, Kentridge has over the years
expanded his media, employing a wide
range of techniques such as shadow
puppetry, sculpture, live-action film, and
opera productions. In Kabul, his animated
video Shadow Procession (1999) will
be screened in a pavilion in the Bagh-e
Babur. A dreamlike procession of black
puppets, made from cardboard cutouts,
slowly makes a collective exodus, a ghostly
reminder of the violence of a land plagued
by oppositions but exorcized by a need for
reconciliation and change. ES/AV

Shadow Procession, 1999
Animation, 35mm film transferred to video
7 min.

27 > N°106

Goshka Macuga

b. in Warsaw
lives in London

Working in an unlimited array of media,
Goshka Macuga re-contextualizes historic
events in a subjective way, suggesting that
history is never written objectively and that
truth is defined by context. For her contri-
bution to AOCUMENTA (13), the Rotunda

in the Fridericianum inspired the idea of
creating a twin space—another semicircle
representing a possible half truth. The
work consists of two tapestries on whose
panoramic backgrounds many historical
references are superimposed as coexisting
realities. The image for the first tapestry
was photographed in Kassel during the
award ceremony of the Arnold-Bode-Preis
in October 2011. Macuga montaged this
meeting into the grass of the Karlsaue park
to create a semi-fictional event in an idyllic
setting, to be installed on a curved wall at
the Queen’s Palace in Kabul. The second
tapestry is a parallel portrait of people

attending a banquet in the Bagh-e Babur,
ranging from workers and representatives
of institutions like the Afghan Ministry

of Information and Culture to UNESCO
archaeologists, journalists, and intel-
lectuals. This peaceful garden reception
becomes an ambiguous background for
dealing with political and economic issues
of collapse and recovery, fake and truth,

in the complex context of contemporary
Afghanistan. Covering the entire wall of
the Rotunda, it mirrors the other semicircle
in Kabul—a double and skeptical attempt
to represent the unrepresentable. ES/AV

Digital collage for Of what is, that it is; of what is
not, that is not 2, 2012

Tapestry

3.2x11.6m



28 > N°118

Aman Mojadidi

b. 1971 in Jacksonville (Florida)
lives in Kabul, Dubai, and Paris

Aman Mojadidi’s practice is based on his
personal experiences and his research
into cultural studies. Having grown up as
a US. citizen in a world that is simultane-
ously globalized and fractured, Mojadidi
combines traditional story lines and post-
modern strategies to approach themes
such as belonging, identity politics,
and conflict.

Resolution (2012) is a sound installation

conceived for the Weinberg Bunker, Kassel,
and a print publication in German and Dari.

Both tell a story that draws upon German
and Afghan folk stories and the cultural
understandings and histories rooted within
them, confronting the current political
relationship between Germany and

Afghanistan. Mojadidi refers to theories of
wasf in Arabic and Persian literary tradi-
tions, as well as Greco-Roman oratorical
traditions, in order to heighten the viewer’s
sensory experience while walking through
the Bunker, a loaded and dislocated place.
Our Memories Are Not Related (2012)
is a parallel mixed-media installation
conceived for Kabul. Migration out of
Afghanistan has created a global diaspora
of Afghans, whose connections with
their home country are often confusing.
By juxtaposing images of a ruined fort in
Alghouey with audio recordings made on
the beaches and environs of Jacksonville,
where Mojadidi spent his youth, he seeks a
way to highlight the connections between
his memories and familial narratives that
are shared but ultimately incompatible. AV

Our Memories Are Not Related, 2012
Mixed-media installation, video, photograph,
sound

Dimensions variable

29 > N°128

Rahraw
Omarzad

b. 1964 in Kabul
lives in Kabul

Artist and writer Rahraw Omarzad is
Founding Director of the Centre for Con-
temporary Arts Afghanistan, an indepen-
dent artist-run space in Kabul that provides
equal opportunities for men and women
to improve their knowledge of the arts,
particularly in a search for new expressions
that will enable art to play a significant

role in the development of Afghanistan.
Omearzad also launched the art magazine
Gahnama-e-Hunar in 2000. With his stu-
dents, he employs photography and video
to investigate themes related to contem-
porary Afghan society, dealing in particular
with the relation between empowerment
and disempowerment, collapse and recov-
ery, war and peace.

In his new video (Gaining and Losing,
2012), a short narrative in four episodes
overlaps past, present, and future. Refer-
ring to the massive destruction of archaeo-
logical artifacts at the Kabul National
Museum of Afghanistan during the past
decade, and to the current reconstruc-
tion of Afghan cultural infrastructures,
Omarzad plunges us in a troubled space-
time of fear and desire, disappointment
and waiting, underlining the incongru-
ous calm and suspended tension of the
present condition in Afghanistan. Here,
physical disability symbolizes the cultural,
economic, military, and political need for
understanding and enablement in the
face of a country full of contradictions and
potentialities, as well as the West's unilat-
eral and simplistic perception of it. AV

Inside, 2011




30 > N°133

Giuseppe
Penone

b. 1947 in Garessio (Italy)
lives in Turin and Paris

Giuseppe Penone’s sculptural practice
explores the relationship between culture
and nature, between mankind and all other
forms of life. His works reflect the natural
processes of change, growth, breath, ero-
sion, and germination that shape any form
of life, as well as of human creation. Since
1969, the tree has been his recurrent motif.

Idee di pietra (2003/2008/2010), a
bronze cast of a tree supporting a large
stone, was installed in Kassel's Karlsaue
park on June 21, 2010, as the very first
artwork of dOCUMENTA (13), standing as
both a celebration of documenta’s his-
tory of outdoor sculptures and a symbol
of the everyday life of Kassel residents.
Underlining the universal values of his
method, Penone also intervenes in the
Bagh-e Babur in Kabul, where he presents
a permanent intervention, a work that will
be integrated with the growth of a tree
(Radici di pietra, 2012). Both natural and ar-
tificial, this work concurs with the complex
architectural and symbolic geometry of
the gardens and at the same time recalls
the tree in Kassel. As the first and last
artworks realized during dOCUMENTA (13),
the trees invite us to link different places
and times, as well as art and life, to look
beyond oppositions and to reach a deeper
understanding of and connection with the
world around us. AV

Kabul 2012, 2012
Ink on paper
29.7x21cm

/ x4
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31 > N°143

Walid Raad

b. 1967 in Chbanieh (Lebanon)
lives in New York

In his lecture-performance The Loudest
Muttering Is Over (1999), Walid Raad tells
the story of the Lebanese historian Dr. Fadl
Fakhouri, who from 1975 to 1991 carried
around two 8mm cameras wherever he
went. With one camera he exposed a
frame of film each time he thought the
Lebanese Civil War were over; with the
other he took a picture whenever he came
across a doctor’s or dentist’s office. The
films are part of a “legacy” of documents
in the archives of the Atlas Group, “estab-
lished in 1999 to research and document
the contemporary history of Lebanon with
audio, visual, literary, and other artifacts.” It
is important to note here that Dr. Fakhouri
exists in fiction, and the Atlas Group is an
imaginary foundation.

Since his founding of the project The
Atlas Group (1989-2004), Raad has main-
tained a decidedly ambiguous position as

an artist. In performances, texts, installa-
tions, and works on paper, he explores
the historical, emotional, and aesthetic
facts of a story, rather than dealing with
history as a chronology of contested
events. In Kabul, the video projection
Views from Outer to Inner Compartments
(2071) evokes a ghostly, empty, potential
museum, which in this context resonates
with the recent destruction of Afghan
cultural heritage and the subsequent
reconstruction of its institutional infra-
structures. ES/AV

Views from Outer to Inner Compartments, 2011
HD-video projection, color, silent
14.36 min.




32 > N°144

Michael
Rakowitz

b.1973 in New York
lives in Chicago

From interventions in urban space to
sculptural works like The Invisible Enemy
Should Not Exist (2007)—an intricate nar-
rative based on extensive research into
artifacts looted from the National Museum
in Baghdad in the aftermath of the 2003
U.S. invasion—Michael Rakowitz’s art re-
mains committed to what is marginalized,
gone, or in danger of loss.

For his dOCUMENTA (13) exhibitions in
Kabul and Kassel, Rakowitz responds to
the devastation of cultural heritage that
took place in World War Il Germany and
recent Afghanistan. In the spring of 2012,
he collaborated on a workshop with local
students in Bamiyan, where the destroyed
sixth-century Buddha statues once stood,
aiming at recuperating the traditional skill
of calligraphy and stone carving intrinsic
to Afghanistan’s Hazara region. The results
are shown in Kabul. What Dust Will Rise?
(2012), for Kassel, re-creates from Bamiyan
stone a number of the books that were

destroyed in a fire in the Fridericianum dur-

ing the bombing of 1941. Some of these
have been donated to the Kabul National
Museum of Afghanistan, severely dam-
aged in the past years. Rakowitz also refers
to the Edict of Ashoka, a rock inscription
by the Mauryan emperor (269-231B.C.)
installed at the entrance of the Museum

that features a text pleading for a more
peaceful coexistence, like a message
from the past to overcome the traumas of
today. ES/AV

Left:

Ancient amulet found inside the right hand of
the destroyed eastern Buddha of Bamiyan. It
was intended to give the statue protection and
power.

Right:

Damaged manuscript rescued from the
Fridericianum after it was bombed by Allied
aircraft in 1941

33 > N°162

Wael Shawky

b. 1971 in Alexandria (Egypt)
lives in Alexandria

Wael Shawky explores the spaces between
history and storytelling, considering

the manifold transformations from oral
tradition to writing, translation, interpreta-
tion, and mediation. In performances and
video he reenacts historic moments using
digital animation, child actors, or puppets,
examining how meaning shifts in each me-
dium. Within the clash of different spheres,
Shawky’s position remains ambiguous,
leaving judgment to the viewer.

His Telematch (2007-09) series refers
to a German TV show from the 1970s in
which residents of two cities competed in
various games, handicapped by gigantic
costumes. The concept of a clash be-
tween two factions that serves no purpose
other than the amusement of a third party
provides the starting point for a series of
works that explore complex relations
(gender-based, religious, political, eco-

nomic, social, cultural) on various levels.
In Telematch Sadat (2007), a convoy of
children in pedal trucks reenacts first the
annual military procession during which
Egyptian president Anwar Sadat was
assassinated by a militant group in 19871,
and then his funeral. Unaware of the
political dimensions of the event, the child
actors perform unpredictably, hovering
between innocent play and awareness
of the camera. ES

Telematch Sadat, 2007
Video, color, sound
14 min.




34 > N°163

Zolaykha
Sherzad

b. 1967 in Kabul
lives in New York and Kabul

During the Soviet occupation of
Afghanistan, Zolaykha Sherzad moved
to Switzerland. Trained as an architect,
in 2000 she founded School of Hope,
a non-profit organization that has sup-
ported school-development projects

in Afghanistan and programs to raise
cross-cultural understanding. In 2004,
she started Zarif Design, with the aim of
reviving Afghan artistic culture, training
women in tailoring.

For dOCUMENTA (13), Sherzad's instal-
lation utilizes iconic and traditional ele-
ments of Afghan clothing—the chaderi,
the turban, and the chapan (coat). Trying
to disentangle these basic symbols for
self-identification and societal place-
ment from their stereotypical connota-
tions, she invites the viewer to explore
different interpretations of forms and
functions that are usually codified within
a rigid system of values. Juxtaposing

the human scale of her materials with
the large scale of the exhibition site, she
merges the public and the intimate, the
collective and the spiritual, as well as
weaving past and present, tradition and
modern technology. A series of turbans
from different regions, sewn together
and loosely unraveled across the space,
distinguish themselves from the tightly
twisted turbans worn each day. A group
of chapans is assembled to from a single
large chapan, decorated with charms and
other small items, becoming a canvas

to inscribe, hide, or reveal memories,
stories, and dreams. Scarves designed
by Sherzad are worn by the exhibition
guards, both in Kassel and in Kabul. AV

Hawa-e-Azad (Esprit Libre), 2009

Installation views, Biennale di Venezia, 2009;
French Cultural Center, Kabul, 2010; Valentina
Bonomo Gallery, Rome, 2010

35 > N°179

Adrian Villar
Rojas

b. 1980 in Rosario (Argentina)
lives in Rosario

Adrian Villar Rojas” monumental
sculptures suggest the existence of a
parallel universe: a vanished culture or
nature. Born out of a deep concern with
disappearance and death, they appear
as colossal remnants of a devastated
science-fiction empire, advanced and
ancient at the same time.

In Ushuaia, Argentina, in 2009, he
placed a gigantic whale made from clay
in a forest. Wedged between the trees as
if it had been there long before them, the
work became a monument to decay. Now
| Will Be with My Son, the Murderer of Your
Heritage (2011) for the Venice Biennale
was an installation of standing figures with
overwhelming dimensions, handmade
on-site during more than two months of
intensive team labor from wood, rock, and
cement, covered with unfired clay. With
their strong yet perishing presence—like all
of Villar Rojas’ works, the sculptures were

destined to be destroyed after exhibition—
the monumental columns evoked the ruins
of a civilization from another time, raising a
question that preoccupies the artist: what
might survive once the world as we know
it has ended?

With his new projects for the Bagh-e
Babur, Kabul, Villar Rojas builds on these
ideas, basing his new sculptures on the
results of a seminar held in Kabul during
the spring that asked the questions, how
to deal with limits? How can one create a
monumental experience of a work from
almost nothing—from everyday materials?
For the duration of the exhibition, an artist
selected from Villar Rojas’ seminar, and
seated at a drawing table inserted into
a life-size traditional Afghan wall newly
built in the main courtyard of the Queen’s
Palace, will repeatedly remake a prepara-
tory drawing made by the artist himself for
his project in Kassel. In this way, Villar Rojas
creates a link between the two projects, in
Kassel and Kabul, as well as transforming
the massive sculpture into a simple stage
for presenting the processes of imagina-
tion and sharing on which the work is built.
ES/AV

Return the World, 2012
Photograph
Dimensions variable




36 > N°184

Clemens von
Wedemeyer

b. 1974 in Gottingen (Germany)
lives in Berlin

Clemens von Wedemeyer investigates
cinematic notions like the subjective gaze,
the relation between historical truth and
storytelling, and the invisible presence of
the “fourth wall” that distances the audi-
ence from events onstage or on-screen to
make the illusion possible.

His latest film, Muster (Rushes) (2012),
is an experimental work set at the former
Benedictine monastery of Breitenau, near
Kassel, which has undergone fundamental
institutional and architectural transfor-
mations from monastery to prison and
concentration camp to girls’ reformatory
to psychiatric institution. The three acts of

Rushes circle around three motifs—music,
the body, and language—while exploring
notions of imprisonment and liberation in
different times.

The film presented in Kabul, Untitled
(Reconstruction) (2005), focuses on
similar motifs from a different, individual
perspective. It is based on original footage
recording the rehearsals of dancer and
choreographer Alexandre Roccoli, altered,
processed, and set to music. The result is
a black-and-white shadow play of gestures
and movements made by a body in a
vaguely defined space, where the dancer
vanishes and reappears over and over
again, to the point of exhaustion. The work
explores the human struggle to achieve
balance on both a personal and a collec-
tive level. ES/AV

Untitled (Reconstruction), 2005

Video stills, 16mm film transferred to DVD,
black and white

3 min., loop

Shot during rehearsals for a solo piece by
dancer and choreographer Alexandre Roccoli,
Villa Gillet, Lyon, 2005

Sound: Thomas Wallmann

37 > N°191

Zalmai

b.1964 in Kabul
lives in Lausanne (Switzerland)

Born in 1964 in Kabul, the photographer
Zalmai left Afghanistan after the Soviet
invasion in 1980. Educated at the Lausanne
School of Photography and the Profes-
sional Photography Training Center of
Yverdon, Switzerland, Zalmai began to
work as a freelance photographer in

1989, traveling the world and returning
frequently to Afghanistan.

For dOCUMENTA (13), Zalmai presents
an installation combining photographic
images and sound that looks at the
relationship between people and the
changing landscape surrounding them.
The people of Kabul have had to lead their
everyday lives throughout thirty years
of war. Destruction and instability have

meant that their city has been perpetu-
ally re-shaped. The familiar objects of war
such as blown-up vehicles, barricades,
weapons, and battle equipment no longer
retain their initial identities; they are being
re-invented and re-identified, constituting
a new imaginary landscape. Containers
for transporting humanitarian aid have
been transformed into workshops, houses,
and police facilities, thus breaching and
transcending the imaginary siege imposed
by the long-standing conflict. AV

A Red Army vehicle from the former Soviet
Union is being used as a bridge in the West
of Kabul.
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von der dAOCUMENTA (13)
anlasslich der »Seminare und
Ausstellung: Eine Position

der dOCUMENTA (13)/Kabul,
Bamiyan« produziert. /

This Guidebook was produced
by dOCUMENTA (13) on

the occasion of the “Seminars
and Exhibition: A Position

of AdOCUMENTA (13)/Kabull,
Bamiyan.”
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Stadt Kassel und dem Land
Hessen als Gesellschaftern
getragen und finanziert und
zudem von der Kulturstiftung
des Bundes unterstitzt wird. /
The documenta and Museum
Fridericianum Veranstaltungs-
GmbH is a nonprofit company
supported and financed jointly
by the City of Kassel and the
State of Hessen as partners,
with support from the Federal
Cultural Foundation.
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students and the lectures on
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in collaboration with: the
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